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Corinna Spencer ventures into James Connelly
and Oliver Bancroft’s private world of collaborative paintip
) 2.
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James Connelly and Oliver Banerofy 'y
js an intimate and productive one. As the jwe palnters O art. It'n about time
submerge themselves in o new project - series of memaries of shared oy

collaborative paintings - they talk about their shared tomething betrer
studio and how it all works,
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® worked \ogether and if i
Peniences differ, we nvent

Working together In such & way throws P e s ierma
to where one artis’s work begins and the othes 4 P
this shared procens e Ly

approach, U h"“‘“&llcdh a playful

ot We have got some speakers hooked
and Olly has a brilliant playlist of music ranging
from blues 1o ;'cudle‘md opera and various dirges
of punk/metal and electronica, We haye hundre W
of brushes and 1 built a special rack on the wall r‘:: = :‘n:l':;::r::‘::l::mtl o e Dt tale turne
displaying them. We built shelves for storing paint Is puinting the u"::r :'.* m:ir’m.-.. When one person
and a storage system with special pluces for blank brushes, preparin t_lm:ua o lf_clhnkun d
canvases, work in progress and finished work. We up, preparing rcl'r“un\‘e ::::n_a' o
have exact start and end times for painting and website. Painting really is & '\:‘.:. "
have rules about managing wet brushes, opening no idea how | ever managed to LlI:
and closing paint tubes and managing the palette,
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iton my own,

+ We share paint, brushes, space, ’ -
+ Our working environment is quite controlled, times id.f,. I's give and trkei:::;:::r:'::llxt::
militant even, and it always has been a struggle to works really well. ;
make it that way, we both have painting costumes
we get into at the beginning of a session. : When we started collaborating the only problem we
had was sometimes we painted over each other's
work and regretted it. We started photographing
every stage, This both preserved each other's work
and gave us a stop frame animation, Then we
deliberately started animating clapping our hands
in paintings, We noticed that the movements were
similar to movements in Black Lace's Superman

song. When a painting is going really well and you
je: The paintings are not based on any time in our are improvising, and every brushstroke you do

lives but when we were 20 it seemed like if we seems o be an improvement from the previous
weren't painting we were partying and if we stroke, you feel like you are flying, Moating in
weren't partying we were painting. In those days freedom like Superman. : . . :
everyone got a student grant, there were no fees. The longevity of this collaborative relationship
My parents, God bless them, my mum was working owes much to shared interests and personal
uyll?nr nigi’lt shifts and my dad 12 hour days to send friendship. It seems the exchange of skills and

me £200 a month, which meant | was absolutely mutual quest for the new keeps things fresh.

t all times. | knew how lucky I was, We both .
sty .llh t tutor called Alan Welsford. People ¢ I've learned a lot about colm.:r from Olly. I knew
e i li ix black but couldn’t be bothered until
i uld achieve ow to mix blac
i it ::; the next Damien Olly forced me, same for various shades of grey. |
s werehgi:lm:;i::e used to like painting straight from the tube because
5 ey ‘?“ R ll ‘ velation for me. I thought the colours were already lovely I.md 1
B s n D4 8 i being able to draw than being able to

It 't like boring homework from school. It relied more on being

ilr;‘:i'nd blowing being introduced to 400 g;:ar b mix exact colours.

) hole new worlds o e

om. npllnwe g0 hiat opstied) op w : 1 can't help but note and learn some

4 FEMAE SOVRALE. uidedt it At t::hnlquu. 1 think 1 might start a little businelu o!'
SRR e Bik0 map can efipRC i making Connelly fakes. Working with James in this

We are in our 308 now and life’s a bit more s (g g st e e it

complicated but when we manage (o get inthe y

d start painting we definitely forget
:\t::dr::h.i:; else nl:u:l the creative energy takes over.

: I've found if you want to feel like a happy child
when you pick up a paintbrush it makes it a lot
easier when everything else is highly organised.

This is a relationship existing and creating in close
quarters and with the backdrop of a shared past.

for a good part of our
: I‘;:r mkﬁm::::’:ﬁe:m:ﬁafm.mmr.e. over Oliver Bancroft and James Conn

that time together, enjoying dancing and the power

olly, Superpaintings (Uberkinst)
i at Transition Gallery, London, 18 May - 9 June 2013

31




GAR AGELAN D




fimmy Clappings 1013

oil on canvas,

30 % 41 €M
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James Daing the Machoman, 2013
oil on canvas, §0 x 60 ¢m



